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ACCOUNT OF THE COMPOSITION OF 
HANDEL’S “MESSIAH.” 


By Str G. A. MACFARREN. 





The second performance of the Messiah in Dublin took 
e on the 29th of May, the bills advertising, ‘ Phis will be 
rformance of Mr. Handel’s during his stay in this 
kingdom.” Thus we find that, whatever the object of the 
author's hasty application to the composition — of Samson 
immediately after the completion of the Messiah, he had 
sufficient matter to fill up his Irish performances without 
producing it, and it was saved, accordingly, till the Lent of 
1743, when, at Covent Garden Theatre, it was first produced 
with eminent success. On the 23rd March, the last but two 
of this series of performances, the Messiah was given, as I 
think I have shown reason to believe, for the first time in 
London, when it was announced as “ a new Sacred Oratorio, 

without any other title, as may be supposed from veneration 
for the holiness of the subject, and, possibly, in deference to 
some strictness of religious feeling prevailing in London that 
was not known in Dublin. It is to be remarked, that Handel 
uses this definition, “Sacred Oratorio,” to describe no other 
of his compositions, which, together with the suppression of 
the original name of the “ Messiah,” implies that this was 
regarded above all others as of an especially sacred character. 

The Sacred Oratorio was repeated on the 28th, but was 
replaced by Samson at the final performance on the 3oth, and 
during the entire series of Lenten performances in 1744 it 
was not once announced. It was again performed on the gth 
and rith April, 1 45 and never again given in London until 
11th April, 1750, when it was announced as a Sacred Oratorio 
called Messiah. That the work should have been at first thus 
rarely performed, and then entirely laid aside for a period of 
five years, give colour to the assertion of the original non- 
success of the Messiah in London, however erroneous such 
assertion may be in respect to the date of its production. 

This tradition of the original non-success of the Messiah is 
confirmed by the passage I have quoted from Handel’s letter 
respecting the alterations in this work, since, had it suc- 
ceeded, there could have been obviously no incentive to altet 
it. Itis, then, after the date of this letter, July, 1744, thar 
we are to suppose Handel re-wrote those several pieces that 
I shall specify in my remarks upon each, by the consequent 
prodigious improvement of which. he so greatly exalted the 
character of the work and contributed to its elements of 
success. . 

The last named performance of the Oratorio, with its 
restored title of Messiah, appears to have been, to a certain 
extent, experimental, since,upon what we}may suppose to have 
been the success of such experiment, the following advertise- 
ment appeared in the General Advertiser a week after this 
performance :— 

“ Hospital for the Maintenance and Education of exposed 
and deserted young Children, in “ Lamb’s-Conduit-Fields, 
April 18, 1750. 

“George Frederick Handel, Esq., having presented this 
Hospital with a very fine Organ for the Chapel thereof, and 
repeated his offer of assistance to promote this Charity, on 
Tuesday, the first day of May, 1750, at I'welve o’clock at 
Noon, Mr. Handel will open the said Organ, and the Sacred 
Oratorio, called Messiah, will be performed under his 
Direction, 

“ Tickets for this Performance are ready to be delivered 
by the Steward at the Hospital, at Batson’s Coffee-House in 
Cornhill, and White’s Chocolate-House in St. James’s Street, 
at Halfa Guinea each, 


plac 
the last pe 


N.B. There will be no Collection: 


By Order of the General Committee. 
HARMAN VERELST, Sec. 


On the 24th, the following first advertisement of the 
publication of the book of the words appeared in the same 
Journal ;— 

“This day is, published Messiah, an Oratorio, as it is to be 
performed on Tuesday, the 1st of May, 1750, at the Chapel 
of the Hospital for the Maintenance and Education of the 
exposed and deserted young Children, in Lamb’s-Conduit- 
Fields, set to Musick b Mr. Handel. Printed by J. Watts, 
and sold by him at the Printing Office.” 

From this occasion of its reproduction are we to date the 
true success of the work, which has from that time been 
uninterrupted ; for not only did Handel annually give it for 


a 


the benefit of the Foundling Hospital up to the period of his 
death, but also during this interval was it very frequently 
repeated at his own subscription performances, when he 
always presided at or in fact accompanied on the organ, even 
after his total blindness. 

The last time the Messiah was given during Handel's life- 

time was on 6th April, 1759, one of these subscription 
performances, when he filled his usual important office at 
the organ. This performance of his most holy inspiration 
may be regarded as the parting offering of his aspiring spirit. 
Handel, the author of the Messiah (who had often expressed 
a wish that he might die on a Good Friday), expired on 
Good Friday, the 13th of April, the seventeenth anniversary 
of its original production, and one week after his last public 
celebration of the glories of the Redeemer. 
From that time to the present, its performance his been 
more frequent and more attractive than that of any work 
which has been given in public in furtherance of benevolent 
purposes ; and indeed it has effected more in the cause of 
charity than any other work of art that has ever been 
produced. 

In a codicil to his will, Handel bequeathed “A fair copy 
of the Score and Parts” of the Messiah to the Foundling 
Hospital. This Score, which is preserved with scrupulous 
care in the library of the institution, has been examined by 
Dr. Rimbault, and it furnishes a valuable if not a conclusive 
evidence of the composer’s ultimate intentions with reference 
to the several pieces in the Oratorio of which there are 


each, and the choice of such one cannot but have been 
sanctioned by Handel. It may be interesting to many to 
cite here the pieces that appear in this MS. :— 

I. The final setting of ‘But who may abide” (that for 
contralto), transposed a fifth higher, into the key of A minor, 
for soprano ; which proves that, although, for some circum- 
stances, such as probably the absence of a female contralto, 


which it was composed, Handel required that it should be 


bass, as, until recently, has been the prevalent custom in 
public performances and printed copies of the Oratorio. 

II. The accompanied Recitative, ‘‘ And lo! the Angel ;” 
not the Air to these words. 

III. The Air in common time, “ Rejoice greatly.” 

IV. “All they that see him,” for tenor voice. 

V. “Thy rebuke,” “Behold and see,” “He was cut off,” 
“But thou didst not leave,’ all for tenor voice, as they 
appear in Handel’s original manuscript. 


contralto), transposed a fourth higher, into the key of G 
minor, for soprano. 
“Their sound is gone out,” &c. 


Air to these words. — 
IX. The abridged Air, “ Why do the nations,” terminating 


Chorus. 


leading into the following Chorus. 


the catalogue of Walsh, his publisher, dated 1760, in whic 





world. 


( To be continued. ) 
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various settings, since the copy in question has but one of 


this fine Air could not always be sung by the voice for 


sung by a female voice, and had no idea of assigning it toa 


VI. The second setting of “Thou art gone up” (that for 


VII. The first setting of “ How beautiful are the feet” 
(that in G minor), without the Second Part, to the words, 


VIII. The Chorus, “ Their sound is gone out ;” not the 


with the short Recitative that leads into the following 
X. The abridged Duet, “Oh Death, where is thy sting ?” 


There is no evidence of the Messiah having been printed 
in the life-time of the author; that it was not may be 
inferred from his legacy of the manuscript copy to the 
Foundling Hospital, and this is still more directly proved <4 

H 


it is not included. A very scarce edition of the songs only, 
which has none but the first settings of the pieces that were 
recomposed, bears Walsh’s imprint; this, however, was never 
advertised during Handel’s life, neither does it appear in 
Walsh’s catalogue to which reference has been made, 
whereas, of all the other Oratorios, the publication of the 
songs is announced in the journals immediately after the 
production of the works. The earliest printed copies of the 
entire work bear the imprint of Randall, Walsh’s successor, 
and they are chiefly printed from the same plates as the 
edition in question of the songs, but the choruses are as 
obviously printed from plates engraved ata latertime. This 
edition has a long list of subscribers, among whom Mr. 
Charles Jennens is set down for six copies. This gentleman 
died in 1773 ; it must therefore have been between this date 
and 1760 that the work was first published, from which time 
it has been more frequently reprinted and more numerously 
sold than any other musical work that has been issued to the 
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WONDERS OF THE AMMONIAPHONE. 


A short time ago the representative of a contemporary 
called upon Dr. Carter Moflat, the original inventor of the 
Ammoniaphone at the Medical Battery Company’s offices, | 
205, Regent-street, where, it seems, he is at present to be 
seen. 

“Well, Dr. Carter Moffat,” he began, “you have been 
doing great things in Scotland, I hear, with your ammonia- 
phone-—what can you do for me, now? Is there any possi- 
bility of your transforming my voice into that of a Mr. Sims 
Reeves by a few whiffs of what I may call your condensed 
essence of Italian air?” The doctor, who is a tall, slenderly 
built Scotchman, received his visitor courteously, and at once 
expressed his willingness to show what wonders the ammonia- 
phone had worked upon his own voice, but on being asked 
first to relate the story of his discovery, he sat down and 
spoke as follows :— 

“For nearly 30 years | have been carrying out experi- 
ments in chemistry and electricity and yoice-cultivation by 
chemical means. I began my experiments in the Royal 
College of Surgeons at Edinburgh, under the direction of 
Professor Stevenson Macadam. 

Then I removed to Glasgow, where I was appointed 
Professor of Chemistry and Technological Lecturer, and for | 
ten years more | kept plodding on with my experiments on 
the vocal chords. Ten years ago, a London company asked | 
me to go out to Southern Italy to the valley of the Pescara, 
in the province of Chieti, to carry out on exhaustive series of 
operations having reference to the extraction of bitumen from 
the limestone there. No sooner had I landed on the shores 
of the Adriatic than my chemical knowledge informed me 
that something was present in the air to account for the 
peculiar yellow-green tint of the vegetation, and the sombre 
autumnal appearances of all nature. My first experiment 
was instituted for the purpose of determining the composition | 
of the dew drops, and the result was the discovery of two new 


constituents in the dew—viz., peroxide of hydrogen and free | 


ammonia. Meanwhile I carried on the experiments of the 
company, and was so successful that I secured three patents 
in Rome in my own name ; and seven months afterwards the 


Italian Government asked my acceptance of a gold medal and | 
diploma of honour, in recognition of what I had done to | 


utilize hitherto almost worthless minerals.” 

“ Returning home to Glasgow with my Italian experience 
to assist me, I resumed my experiments on the voice in real 
earnest, employing peroxide of hydrogen, free ammonia, and 
certain essential oils which I noticed to be present in the air 
of Italy. The inhalation of these constituents, under certain 
peculiar conditions, which, of course, I do not intend to explain 
to you, | found to affect my voice in a most remarkable 
manner. In the end success crowned my efforts, and the 
ammoniaphone is now an instrument perfect for its work. 
Here, you see, are several of them.” Dr. Moffat took up one 
of half a dozen ammoniaphones which were lying upon a 
rack on the table, and explained its construction as far as he 
could do without disclosing any secrets. 

The instrument is about 25 incees in length, and is a 


silvered tube of a particular kind of metal. The hollow is | 


filled with a wick of some very absorbent material, which has 
been thoroughly soaked in the magical compound dignified 
with the name of artificia! Italian air. When the caps at 
each end are unscrewed a little way, two small air-holes are 
exposed, and when any person applies his mouth to the 
nozzle in the centre and draws a long breath the outside air 
is drawn through these air-holes, passes through the volatile 
constituents contained in the wick, and thence, through the 
vocal chords, is taken into the lungs. Now, as the chemical 
compound which he uses contains the constituents which are 
peculiar to the air of Italy, Dr. Moffat claims that the patient 

-if we may be allowed that expression—by regular inhala- 
tions derives the same benefit as he would do by drinking 
in the balmy air under Italian skies. Half a dozen 





‘taken the matter up, and will work the commercial part of 


the business in Britain. You may perhaps be interested to 
know that, among many others, Mr. A. W. Smith, professor 


of singing in Edinburgh, who was trained under Signor 


Romano, certifies that after using the ammoniaphone the 


extension of the voice is something remarkable, and the 
' strength and beauty of tone quite wonderful. He ha 


fifteen instruments. Signor Cunio, too, the best known 
Italian professor of singing in Edinburgh, has a number of 
the instruments in use among his pupils, and he tells me that 
their voices, as also his own voice, are greatly enriched 
thereby.” ; pie 

“But, Dr. Moffat, what has it done for your own voice? 
“T will tell you,” he replied. “A few years ago my voice 
only registered eleven notes, and was a poor, miserable, 


| squeaky affair. Now I can sing twenty-four notes right from 
| the chest with plenty of power and ringing clearness. Come 


with me and you shall hear.” The Doctor led the way, into 
a room in which stood a magnificent Brinsmead’s upright 
iron grand piano, to show what could be done by a daily 
inhalation of condensed Italian air. Sure enough the 


doctor could deliver his twenty-four notes, and his voice was 
| of a fine, sound, genuine character, full of massive povwer, 


and singularly rich. His visitor, despite his scepticism, was 
compelled to admit that he could register three notes more 
after using the ammoniaphose once than he could do before, 
Asked whether the instrument would work itself out ina 
short time, Dr. Moffat said that it might be used daily for 
six months, and would then require recharging by the 
Medical Battery Company, whieh would cost a few shillings, 





MUSIC STUDY IN GERMANY. 
By AMY FAY. 
In Tausic’s CONSERVATORY. 
Continued from page 161. 


| Ehlert’s Pianoforte Teaching.—Duet-Playing.—Weitzmans 
Theoretical Teaching—Clara Schumann's — Pianoforte- 
Playing 

| Tausig has not yet returned from his concert 
‘tour, and will not arrive before the 21st of December. 
| I find Ehlert a splendid teacher, but very severe, and 
‘I am mortally afraid of him. Not that he is cross 
‘but he exacts so much, and such a hopeless feeling of 
despair takes possession of me. His first lesson on 
touch taught me more than all my other lessons put 
together— though, to be sure, that is not saying much, 
as they were “few and far between.” At present | 
am weltering in a sea of troubles. The girls in my 
class are three in number, and they all play so extra 
ordinarily well that sometimes I think I can never 
catch up with them. I am the worst of all the 
scholars in Tausig’s classes that I have heard, except 


/one, and that is a young man. I know that Ehlert 
‘thinks I have talent, but, after all, talent must go 
the wall before such practice as these people have had, 
|for most of them have studied a long time, and have 
| been at the piano four and five hoursa day. : 
| Itisvery interesting in the conservatory, for there 
‘are pupils there from all countries except France. 
| Some of them seem to me splendid musicians. ~ 
| Sunday morning (I am sorry to say) once in a rrr 
or six weeks, they have what they call a — 
i Reading.” It is held ina pianoforte ware-room a” 
ithere all the scholars in the higher classes play, rs 
had to go. Many of the girls played magnificently, 


inhalations are sufficient for twenty-four hours’ work, and | ang [ was amazed at the technique that they had, and 


he says the effects of the inhalation are these—a feeling of | 


expansion of the chest, an ease in speaking, and great ease 
in singing, considerable extension of the register, both 
upwards and downwards, which may take place almost at 
once or after a few trials, resulting in Italianizing the voice, 
making it powerful, rich, and mellow. In no case does the 
use of the instrument do any harm, but the vocal chords are 
rendered remarkably elastic. “I have lectured,” said the 


doctor, ‘ to over 25,000 people in Scotland, and the greater | 


number of those people have used the ammoniaphone with 


the most gratifying results. 1 am about to commence a | 


series of lectures in London, and meanwhile the Medical 


at the artistic manner in which even very young gi" 
| rendered the most difficult music, and all without note 
| It gave me a severe nervous headache just to hear thes 
| But it was delightful to see them go at it, None : 

them had the least fear, and they laughed and = 
‘tered between the pieces, and when their turn cat 


they marched up to the piano, sat down as bold 
lions, and banged away so splendidly ! 


; ets 80 
Battery Company, of 205, Regent Street, London, W., has | dcusly forte, and as fast as I can go. My hand g 
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tired that it is ready to break, and then I say that I 
cannot go on. “But you must go on,” he will say. 
It is the same with the scales. It seems to me that I 
lay them so loud that I make the welkin ring, and 
he will say, “ But you always play prano.” And with 
all this rapidity he does not allow a note to be 
missed, and if you happen to strike a wrong one he 
Jooks so shocked that you feel ready to sink into the 
floor. Strange to say I enjoy the lessons in Zusam- 
menspiel (duet-playing) very much, although it is all 
reading at sight. Four of us sit down at two pianos and 
read duets at sight. Lesmann is a pleasant man, and | 
he always talks so fast that he amuses me very much. 
He always counts and beats time most vigorously, and | 
pawls in your ear, “ Hins—zwet/ Eins—zwei /” or | 
sometimes, “ Zins /” only, on the first beat of every | 
bar. When, occasionally, we all get out, he looks at | 
us through his glasses, and then such a volley of | 
words as he hurls at us is wonderful to hear. I never | 
can help laughing, though I take good care not to let | 
him see me, | 

But Weitzmann, the Harmony professor, is the fun- | 
niest of all. He is the dearest old man in the world, | 
and it is impossible for him to be cross; but he takes | 
so much pains and trouble to make his class under- | 
stand, and he has the most peculiar way of talking | 
imaginable, and accents everything he says tremen- | 
dously, I goto him because Ehlert says I must, but | 
as | know nothing of the theory of music (and if I did, | 
the names are so entirely different in German that I | 
never should know what they are in English) it is | 
extremely difficult for me to understand him at all. | 
He knew I was an American, and let me pass for one | 
or two lessons without asking me any questions, but | 
finally his German love of thoroughness has got the | 
better of him, and he is now beginning to take me in | 
hand. At the last lesson he wrote some chords on the | 
blackboard, and after holding forth for some time he | 
wound up with his usual “ Verstehen Sie wohl— Fa? (Do | 
you understand—Yes ?)” to the class, who all shouted | 
“ Fa,” except me. I kept a discreet silence, thinking | 
he would not notice, but he suddenly turned on me 
and said, “ Vertstehen Sie wohl—Fa?” I was as| 
puzzled what to say as the Pharisees were when they | 
were asked if the baptism of John were of heaven or of | 
men. I knew that if I said “ Fa,” he might call on | 
me for a proof, and that if I said ‘‘ Nezn,’) he would | 
undertake to enlighten me, and that I should not 
understand him. 

After an instant’s consideration, I concluded the 
latter course was the safer, and so I said boldly, 
“Nein.” “Kommen Sie hierher / (Come here !)” said 
he, and to my horror I had to step up to the black- 
board in front of this large class. He harangued me 
for some minutes, and then writing some notes with 
the bass clef, he put the chalk into my hands and 
told me to write. Not one word had I’ understood, 
and after staring blankly at the board I said, “ Jch 
verstehe nicht (I don’t understand.) “ Nein ?’’ said he, 
and carefully went over all his explanation again. This 
time | managed to extract that he wished me to write 
o succession of chords that those bass notes indicated, 

to tie what notes I could. A second time he 
~ the chalk into my hands, and told me to write 
ame “Heaven only knows what they are!” 
ow ao to myself. In my desperation, however, I 
sed at the first one, and uttered the names of the 
ine tonne accents, expecting to have a 
Pi Ae ¢d off at my head. Thanks to my lucky 
wa hed meres to be right. I wrote it on the 
po — Cag then as my wits sharpened I found the 
right re s from that one, and wrote them all down 
* ae a long breath of relief as he released 
Thad d is clutches, and, sat down hardly believing 
One it. I have not now the least idea what it 


/ evening, also. 


in the course of the year! As he does not understand 
a word of English, I cannot say anything to him 
unless I can say it in Gérman, and as he is deter- 
mined to make me learn Harmony, it would be of no 
use to explain that I did not know what he was 
talking about, for he would begin all over again, and 
go on ad infinitum. I have got a book on the Theory 
of Music, which I am reading with Fraulein W. She 
has studied with Weitzmann, also, and when I have 
caught up with the class I shall go on very easily. 
I quite adore Weitzmann. He has the kindest old 
face imaginable, and he hammers away so indefatig- 
ably at his pupils! The professors I have described 
are all thorough and well-known musicians of Berlin, 
and I wonder that people could tell us before I came 
away, and really seem to believe it, ‘that I could 
learn as well in an American conservatory as in a 
German one.” In comparison with the drill [I am 
now receiving, my Boston teaching was mere play. 

I heard Clara Schumann on Sunday, and on Tuesday 
She is a most wonderful artist. In 
the first concert she played a quarteite by Schumann, 
and you can imagine how lovely it was under the 
treatinent of Clara Schumann for the piano, Joachim 
for the first violin, De Ahna for the second, and 
Muller for the ’cello. It was perfect, and I was in 
raptures. Madame Schumann’s selection for the two 
concerts was a very wide one, and gave a full exhibi- 
tion of her powers in every kind of music. The 
Impromptu by Schumann, Op. go, was exquisite. It 
was full of passion and very difficult. The second of 
the Songs without Words, by Mendelssohn, was the 
most fairy-like performance. It is one of those 
things that must be tossed off with the greatest grace 
and smoothness, and it requires the most beantiful 
and delicate technique. She played it to perfection. 
The terrific Scherzo by Chopin she did splendidly, 
but she kept the great octave passages in the bass a 
little too subordinate, I thought, and did not give it 
quite boldly enough for my taste, though it was 
extremely artistic. Clara Schumann’s playing is very 
objective. She seems to throw herself into the music, 
instead of letting the music take possession of her. 
She gives you the most exquisite pleasure with every 
note she touches, and has a wonderful conception and 
variety in playing, but she seldom whirls you off your 
feet. 

(Zo be continued.) 


WORDS FOR MUSIC. 
LADY MINE. 


(SERENADE) 


The western gloom has faded into night, 
Lady mine ; 
autiful and bright, 
Lady mine ; 
Neath the lattice of thy keep, 
Where the fragrant woodbine creep, 
I am singing whilst ye sleep, 

Lady mine, lady mine, 
I am singing whilst ye sleep, 

Lady mine. 


The stars are shining be 


But the night will ripen into golden day, 
Lady mine ; 
And then, ah! then, shall | be far away, 
Lady mine ; 
Far across the stormy sea, 
Nought to cheer or comfort me, 
Save the memory of thee, 
Lady mine, me mine, 
Save the memory of thee, 
Lady mine. 


H. VINCENT BARWELL, 


Musical composers desiring to use them 


bo rds are copyright. 
so ners a applying to the publisher, 


may have full particulars concerning them by 





was he made me do, but I suppose it will come to me 


| W. REEVES, 185, Fleet Street, London, B.C. 
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10 ALL TEACHERS OF SINGING! | 


THE SIMPLEST ANDeEASIEST METHOD of 
learning to SinG at SicutT from the Starr, is by 


means of the LETTER-NOTE SYSTEM. 


T 





The following Works are recommended :— 

ELEMENTARY SINGING MASTER. A Complete 
Course of Instruction on the Method. Cloth 
1s. 6d.; paper, 1s. In this course the notes are 
gradually withdrawn. 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each,. 

LETTER-NOTE SINGING METHOD. A course 
of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, Is. 


In the following courses the notes are Lettered 


meine a 


| three ti ‘ F 3 
| — Ag each night. Post free 24 stamps—B. W ILLIAMS, 19, Pa: 


are sure to make it ‘take’ the popular ear and 


| \ \ . M. HUTCHISON’S DISTANT LANDS, (suitable for | 
. 


SCHOOLMUSIC. Revised andenlargededition. Part 


CHORAL GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 


I., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp-each. Thisis without exception the cheapest and 
most systematic educational work ever published. 





THE CHORAL PRIMER. A course of Elementary 


training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d. each: 
contains a more thorough and complete course of 
training than any other work published at the price. 

LEITER-NOTE VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won’t you buy my Pretty Flowers ? Freedom’s 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, 
God Speed the Right, Our Country, Our Father- 
land; 9. Harvest Song, Dulce Domum, Holiday 
TRLIOS—No. 4. The Bells, Never say “I can’t’ ; 
7. See our Oars, How lovely are the Woods ; 
10. The Wild Rose, When Stormy Clouds, 
Don't Fret; 11. Have you ever heard the 
Echoes ; 12. Where art thou, Beam of Light ? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. 

CHORAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, for 
elementary, intermediate and advanced practice, 
arranged for S, A. T. B. Twenty pages in 
wrapper, published at 4d., 2d. nett. 


Selected Favourite Songs, Notes lettered throughout, Handsome 
Llluminated Covers, 


No 1. HOME, DEAREST HOME! J. Guest 
Arranged as a duet for soprano and contralto 
Published at 4s., price 1s. 4d., nett. 

No. 2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezzc-soprano or baritone. Published 
at 38., price Is., nett. 

J. ADLEY & Co. 
Letter-note Publishers, . 
p. CORNWALL ROAD, FINSBURY PARK, N 
F. PITMAN, 20, PATERNOSTER ROW, E.C. 


—_ 


ARL OLMA’S CHERE AMIE VALSE, as performed bef 
Duke of Albany and nobility at Wynyard, and by special requeatage 
ternoste 


ILLIAM M. HUTCHISON’S DISTANT LANDS. This fascinatio 
Py 0 8 already rivalling in popularity the same composer’ 
Dream Faces” and “Ehren onthe Rhine.” “It has a outag ond He a 


abide in the popular memory,” 











' ady or " 
: man) is a beautiful composition of irresistible attractivenen te 
singer should be without a copy. In D, E flat and F. Each 2s, net, 


arranged as a W scar Sey - y 
ne Ss: 8 a Waltz by Oscar Seydel, 28, net—B. WILLIAMS, 19, Paternoster 


Madame Antoinette Sterling's New Song. 
M4 DAME ANTOINETTE STERLING tings PATCHWORK, Odoarde 
= Barri’s latest and best song. Words by JAXONE. In D and F. Each 4, 
“ Life is but patchwork, and all that we love 
Shall some day be join d in the home above: 
For all that we treasure the Unseen Hand 
Will gather and perfect in that fair land. 


B. WILLIAMS, 19, PATERNOSTER ROW, LONDON, E.C, 











ig S ELL MUSICAL INSTRUMENTS of every description, also Librariesof 

M usic, Music Plates and Copyrights, Stocks-in-Trade, &c., (Sale devoted 
exclusively to this class of property) every month, single instruments inserted, 
Consig nments received at any time.—PUTTICK and SIMPSON, 47, Leicester. 
square, London, W.C.—(Established, 1794.) 


w| TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Mu 

J Importers, and Dealers in Musical Instruments. In direct communication 
with all the principal Continental publishers in Leipzig, Berlin, Hambury 
Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianoforte 
American Organs, Harmoniums and all kinds of New and Second-hand Musial 
Instruments on Sale cr Hize.—84, New Bond-street (three doors from Oxfuni. 
street, London, W. % 





Now Ready. 
SONATA For PIANoFoRTE, BY GEORGE H. SWIFT, 
Organist, Parish Church, Hungerford. Price 43s. nett, 
LonDoN: Nove.io, Ewer, & Co., 1, Berners Street, W. 
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THREE men were one day walking from Holbom 
Viaduct as far as the Marble Arch and looking into 
all the furniture-shops from some special interest they 
happened to have in furniture. Says A to B, looka 
those chairs !—only think !—two pounds five shilling 
each !—why they don’t look half so good as those wt 
saw down lower which were priced only nine shilling 
and eleven-pence three-farthings!—What an enor 
mous profit this man must want who asks two pout 
five shillings each for chairs when you can buy bettet 
a few yards off for something less than ten shillings: 
The third man remarks “ The material of which thes 
competitive chairs are made may be, but probably ® 
not, of equally good quality ; however, apart 
that consideration, the difference in the price 15 ca 
less by difference in the quality of the 
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employed, than by the difference in the finish of the THE USE OF THE PEDAL IN PIANOFORTE 
work. An immense amount of skilled labour has | PLAYING. 


been expended over one chair, the other has been got ee ein : 
up anyhow ; the problem over it was simply to make Four Lectures spy Hans Scumipr. 

it as quickly as possible, and to make it look allright, WRITTEN FOR THE USE OF THE STUDENTS OF THE 
so that it should pass with the general public. If you VIENNA CONSERVATORIUM OF MUSIC, WITH UPWARDS 





buy these cheap chairs you may like them for a time, OF 120 EXAMPLES. 
but they won't bear inspection, and as you get 
educated up to a due appreciation of good work you Translated from the German by JOHN BROADHOUSE. 


will like them less and less.” Now, it may seem a ssinciinssiig oul 

curious thing to institute a comparison between the | In the course of time the player becomes ingenious 
composition or the performance of a piece of music | and inventive in the use of sounding pauses. Even 
and the manufacture of a chair, but things of different | remote chords can be played during one of these 
kind resemble each other much more nearly than one pauses: a good example is Liszt’s ‘‘ Mazeppa” 
would at first think. Two performers play the same | Study :-— 

piece ; so far as notes are concerned each plays it with | 


absolute correctness, but you are satisfied, aye gratified, | } 9s ” 
with the one, and though you hardly know how to | Pr ee - £ - y 


























find fault with the other you know there is something _ ea le ns —“-ee-« 
unsatisfactory about it and thus you don’t like it.| ( GU —— “few aimee pet - mec 2 | 
Well, the probability is that it lacked finish ; little| |e™ a te , a 
details were made points of importance by one per- | fs = | a; 7 ee 
former and totally disregarded by the other; the | I? ema mice rr “ - “ an! a 

“ appogiatura”” was not long enough, the “rest” had | eee: » See: A §$$$:: » eee 
not its full value given to it, the “scale passages” | @2- ——- — — Series Sues] 
were true, clean and correct, but the accentuation was | ‘ =“-*"— is = 
lost ; the strong discords were not made sufficiently =, +t 5 ot 
prominent; in fact, the whole thing was devoid of _ — : oe 

finish. Now, as aforesaid, things of different kinds are 77. +e ees e—--|| 
“made in much the same way, and the causes of failure ens 7 i\ 








in the composition or performance ofa piece of music Chords of different harmonies can be thus played, 


are pretty nearly like those which militate against the | if they lie in the upper registers of the instrument. 

manufacture of a chair. Take it in this way :—Ifa | As an example I venture to give a passage from my 

man has a number of pieces of wood to put together, |-own “ Phantasiestick ” Op 7:— 

and is merely told dogmatically how to put them 

together, his work is not likely to be so good as it | ‘o 

would be if he foresaw the ultimate result, viz. a | +>.—— ef + 
f 


| Adagio. 8ve.... 


; : — <—te-of a —- 
chair:—and if he was informed that the better the | th ~ Opoa- = 
parts fitted together, the better would be the chair, he| }¢/ a —s 
































would himself be the better for the information. Is | Vv sppo. mare. 

not the same true in music and in everything else ?— e —— 

Is not music as at present taught too one-sided ?>—Is — — ———: 
not that, which should be an intellectual art, *5-#-€ —={ 6+ — a 
commonly degraded to the level of a merely sd Leo 

mechanical performance ?—Why should not every + 

pupil be taught from the very beginning the object Wr ssenceetsichagnnin. 

and end of the sounds he is producing ?—A Sonatais|} —-——@-—©@ ar + i 
given to a pupil, nothing is said about it, he had a 7 oe 
Capriccio before, a Fugue before that, but he knows | 8 

not the difference between one and the other ; if any mer 5 -2- ‘ / 
one suddenly asked him what a Fugue was, he would | ,-§ § yn — Bo Fo — -A___‘ 
probably from want of knowledge, say that it was! | ¢ — oe xo 
“something to eat.”” The teaching of music must be | . Se ee 
improved, its one-sidedness must be got rid of. When 5 ppo. mare. ' ppo. 

a pupil takes a piece he must not only be taught | ) 

how to play it, but must be taught everything that | Cf $5 ———e ~ Ke. > 
can possibly be known about it, and this should be =f — —— © oe ++ Og= 
done from the beginning:—Thoroughness is the) ~ © e) Wu#-# = 

thing from the very first commencement. And the) Zz 

art of fitting the pieces of wood together well, is just | TT ae 
like the art of fitting musical phrases together, they | 2 epee |e 3 
must join nicely and neatly, the same principle applies | 

to embellishments. There is one single test which Sve 

may be applied to everything under the sun:— ee 2 = 
“Thoroughness.” If anything is thoroughly done it o Fi Smelly 3 Se 

is good ; if not, it is bad. 
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A Series of Six alternate Musical Evenings and Matineés | 
will be given at the Central Music Studio, 8, Carlton Road, | 
Upper Yollington Park, N., on the following dates by the 
nncipal, Mr. W. Jos. Bailey, assisted by Professors and Pupils | 
of the Studio :—January 15, at 8 o’clock. January 29, at 3 | 
O'clock, February 12, at 8 o'clock. February 26th, at 3 | 
clock. March i2, at 8 o'clock. March 26, at 3 o'clock. | 


dmission Free, by Ticket only, which may be had on|  -__-_ » _ »—_»— [ee . 
il xt i Ce ol 6 oot 








4Pplication, or will be sent by post on receipt of stamp. DD 
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THE LETTER-NOTE METHOD OF SINGING 
COMPARED WITH OTHER SYSTEMS. 


The problem which the Letter-note Method en- 
deavcurs to solve, and which its promoters believe it 
has already solved, is that of securing every benefit 
and assistance derivable from notations devised 
expressly for the purposes of sight-singing, at the 
same time retaining all the advantages of the staff- 
notation, ‘That the staff-notation has advantages of 
its own—advantages weighty enough to render their | 
retention a sine gua non—all unprejudiced judges 
admit. Its superiority for instrumental music is 
almost universally recognised; whilst, as regards 
sight-singing (a department in which it is supposed to | 
be defective.) even here its uses are found to be so 
pre-eminent that, rather than forego these, a large 
section of the educational public prefer to brave all 
the difficulties alleged against it by disciples of 
another school. 

Why indeed should we throw away the excellent | 
* Modulator” which the staff itself supplies, with its 
lines and spaces, and rising and falling notes? What 
would compensate us for the loss of the map which | 
the staff provides, showing plainly the mutual rela- | 
tion of every key through which the music passes? | 
How, unless we were ready as a ready reckoner, could | 
we tell at a moment’s notice the pitch of a given note, | 
so as to provide for the proper delivery of that note ? | 
These are fair queries; and it has to be observed | 
further, that while the educational shortcomings of 
the staff are only of temporary duration, and affect 
the learner only, the defects of the no-staff systems | 
last for all time, and are move and more apparent the 
further we proceed. 

That this is no mere prediction founded upon a | 
prejudiced view of the case, attentive perusal of 
current new-notation literature will demonstrate, as 
for example the following, taken from the report of a | 
recent “ conference” :— 

‘He spoke of the difficulty which the use of bridge- 
notes was to beginners. ‘They had no difficulty with 
fe and ta, but when the passage was put into the | 
better method their troubles began. Many a choir 
has come to grief in sight reading from this cause. 
The writing of music in its own key was being carried 
too far. In some tune-books the slightest inclination 
to a new key was interpreted by bridge notes. He 
advocated memorising the extended modulator, so | 
that the student should know immediately what Sol- 
fa note in any key the C of the tuning fork was. His 
practical suggestion on the subject of transition was 
that the notation should be allowed to overlap in all 
difficult transitions, giving the new and old names of 
the note in each part for several pulses under each 
other. 


. * = 
He was convinced that choirs drop off in reading 
power unless the extended modulator is kept vividly 
before them, and all difficulties referred to it. All 
conductors of choral societies should make use of the 
modulator. 
. . x 
Our pupils scarcely ever saw a modulator after 
leaving the elementary class. Yet it was when they 
came to transitions that the help of the modulator 
was most needed. It was of no use to ask a class to 
sing a passage which they did not realise in their 
mind’s eve through the modulator. To do this was 


like telling of a strange country without referring to | 


a map.” 


The last remark quoted, referring to the usefulness | 


of a map, is just what we have been saying above ; 
and there can be no doubt that in this particular the 
new shoes pinch badly, with every likelihood of their 


becoming worse instead of better the longer they are | 


worn. And the cures prescribed are almost worg 


than the disease ; for who is to carry in his mind’ 


eye an “extended modulator” so as to be thoroughly 
familiar with every possible position of every possible 
note in every possible key? Or, on the other hand, 
will future Conductors of Choral Societies go ty 
rehearsal with a baton under one arm, and the «ey. 
tended appliance under the other? If such as thes 


_are the alternatives offered, need we wonder that 


many persons would “ rather bear those ills they haye, 
than fly to others that they know not of”—would 
attempt and conquer once for all the initial difficultig 
of the ordinary staff-notation, rather than build up for 
themselves a life-long stumbling-block ? 

Bnt some will retort. How is it possible to operate 
upon the popular masses by means of the staff nota. 
tion, with its “‘cumbrous apparatus”’ of clefs, signatures, 
accidents, and what not else; how can the infant 
millions in our board and day schools be expected to 
master the subtieties, perplexities and contradictions 
which this “cumbrous apparatus” involves ; how in 
fact can the thing music become a national inherit. 
ance unless we provide a notation, facility in the us 
of which does not demand years of hard work? We 
answer that Letter-note provides a form of the staf 
notation which on the one hand enables the infant 
sight-singer to proceed with as much ease and certainty 
as ky the new road, and on the other avoids the 
difficulties and dangers reported above by those who 
themselves have travelled that new road. 

And now let us enquire what are the educational 
facilities which the new notations claim to confer upon 
their pupils, and which Letter-note professes to super- 
add to the ordinary staff. These facilities may be 
included under the four following heads :— 

1st. Indication of Tonality. 

znd. Uniform notation of Time, 

ard. Pictorial indication of Time values. 

4th. Good teaching Processes. = 

ist. As to the tonality (or position in the key) 
indicated by the notes. It is now pretty generally 
admitted that, for the purpose of training the masses 
to read, the ordinary notation does not present 


facilities to the singer equal to those which it confers 


upon the instrumentalist—this arises out of the very 
nature of things. One of the elements of music 
Tune, or Pitch. But there are two kinds of pitch : 


absolute pitch—or the relation which any sound bears 


to all the infinity of sounds comprised in our musical 


| system—concerns the player most. Redative pitch— 


or the relation which a given sound bears, not to all 


‘the sounds in music, but to the scale formed by the 


key-tone and its six accompanying sounds—is what 
most affects the singer. A musical instrument hasa 
certain number of manuals, valves, finger-holes, or 
frets: these represent all the sounds which it cao 


produce, although for a given tune only a small 


number may be required. The stave, therefore, 
provides a musical chart, showing places for the 
whole of the sounds; and the absolute position © 
the note enables the player to find the absolute 


| position of the manual called for. On the other 


hand, the singer—at all events while learning - 
_read—thinks only of the seven sounds of the aA 
all other sounds are, for the time being, non-existem 


‘ or, if introduced at all, occur as something foreign 


the key in which he is singing. 

Out of this mode of writing music, therefore, * 
little difficulty arises to the singer ; for the notatio? 
not only fails to show with sufficient clearness 
relative pitch of the sounds he has to sing, but 
even forces him to take cognizance of sounds W “ 
to him are particularly non-existent, and which, 
‘really sounded, might cause him to lose his mus 
balance, and topple over altogether. a 

The inconvenience experienced by the learner 
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in some degree, similar to what would accrue if, 
instead of dividing our year into months, and weeks, 
we were to count only the days, reckoning from the 
ist on to the 365th. Most persons have a series of 
engagements for each seven days; and by reckoning 
off each day’s work for a week, and then repeating 
the process for every succeeding week, they fulfil the 
year's duties. But suppose, instead of adopting this 
simple arrangement, we were to reckon thus :—on 
the 1st day of the year we go to church, then again 
on the ith, then on the 15th, the 22nd, and so on to 
the 36sth, although we might not experience much 
:nconvenience during the earlier part of the year, we 
certainly should towards the end of it. Che singer 
would feel even greater inconvenience if compelled 
to do what the player does from choice, reading each 
note by its position in the year of musical sounds, 
instead of reckoning it as the Ist, 2nd. or other 
sound in his musical week-—the seven sounds of the 
key. Yet the ordinary stave, explicit enough with 
regard to the absolute pitch of its notes, gives no 
direct information as to their re/ative pitch. 

But this little difficulty is, to a learner, rendered 
a great one, by the fact that the stave does not show | 
a distinct position for each sound ; for, by means of 
accidentals, any line or space may be used to represent 
many different, indeed antagonistic, sounds. Further, 
the ‘difficulty is rendered greater through certain 
ambiguities of the notation in its mode of using 
accidentals. The matural is at one time used to 
express a flat; at another, a sharp; and at another 
still, something which, to the singer, is practically 
nothing. In one key the same musical fact is ex- 
pressed by means of a sharp, which, in another, is 
indicated by adouble sharp, and precisely similar 
is the mode of using the fat and double fat. A note | 
may have an accidental, and yet be one of the natural 
sounds of the key; and, vice versa, a sound foreign to | 
the key. may occur without any accidental to warn 
the singer that it is such. But the difficulty is greater 
still when the learner finds these ambiguities occurring 
precisely when he is required to accomplish what, to_ 
him, is really a hard thing—viz. to produce in tune, a 
sound foreign to the key in which he is singing. In 
such a case the notation ought to be as clear as day, 
but it is just here that it is most perplexing. The 
young pupil as he sighs over the task imposed upon 
him, may well say, “Show me clearly what it is you 
want me to do, and I'll try to do it ; but how is it 
possible for me to accomplish anything, if I don’t | 
understand what is wanted ?”’ 

(Zo be continued.) 


would die, I would die; Hillo, hillo, ah! .. . Hillo!” 
| The melody is unstrained and appropriate ; unexpected 
modulation from E flat to G major gives it additional 
life, and a well harmonized plain accompaniment 
helps the song and the singer too. 


HOSCAG Bs (JosePH Bishop anp Co.) 


Gavotte, for the Pianoforte, by A. W. Sebastian 
Hoare. Op. 2. 

A heavy and dull composition containing nothing 
new ; the melody and harmony are devoid of any 
point of interest. 


(WILLEY AND Co.) 


The Organist : Song, written by M. W. Music by 
C. E. Kettle. ’ 

This song is another attempt at originality, the 
misiortune being that it is too original by half. Mr. 
Kettle can write a good melody sometimes—some- 
times, we say, because he can also write a bad melody, 
and the melody of the present song is, al! through, 
something between the two. Originality is here 
sought by sudden changes of key, the principal melo- 
dy, a weak and insipid tune, is in E and in six-quaver 
time; here comes the first mistake, the lines are 
short, but the first line ends with the triad on the 
sixth of the scale, the second with a dominant chord, 
(relieved, it is true, by a seventh), the third line ends 
with the identical chord on the sixth which concluded 
the first line and the fourth line ends with the domi- 
nant chord again; all this is poor work. The fifth 
line exhibits better colouring, but the sixth and: 
eighth lines both end with the tonic triad—the mo- 
notcny of this verse is enough to send anybody to 
sleep. Thenext four lines are in A flat and end in G 
flat, then we get the principal melody in E again with 
an additional defect, viz. that both the seventh and 
eighth lines end with the tonic triad. We are told 
here that the organist “ play’d some beautiful music, 
that sounded like a psalm "—well, no doubt it did ifit 
was a psalm, but to avoid any erroneous impression 
as to this, we are now treated to eight bars in common 
time, marked “ Alla Capella,” which certainly sound 
very much “like a psalm,” but can hardly be described 
as ‘‘ beautiful music.” After this we get the principal 
melody again, its sixth and eighth lines ending with 
the tonic chord ; the next two lines are in A flat, the 
succeeding twoin E. The next verse consists of four 
lines, commencing in C and ending in E; these are 
followed by four more, the first two commencing in 


| A, ending also in E; we then get back to A again 


and immediately back to E—(what can’be the use of 


_ getting into a new key, if you want to get out of it 


NEW MUSIC. 
(B. WrLtraMs.) 


Tete a Tete. Polka, par Ambroise Leduc. 
_Very bright and pleasing, easy to play, and the 
time well marked. It would be difficult to find a) 
prettier polka, equally good for dancing purposes. 
(KEPPEL AND Co.) 

At the Fair. Song. Written and composed by 
Luscombe Searelle. 
This is one of those cheerful, half serious, half jocose 
songs which, if they are well written, always please a 
mixed audience. New songs of this kind appear but 
rarcly, because a strong point, which must be perfectly 
Original, is a sine gud non. This is an excellent song 
of its kind ; the original idea or strong point, (by the 
Way capitally worked out,) is that of a maiden stand- 
ing at her cottage gate in the valley listening for the | 
Song of her lover which she expects to hear trom the | 
hill-tops ; after waiting anxiously the sound of his 
Voice reaches her ear—" Hillo, hillo, hillo; There is 
One in the valley below: For a smile from her eye I | 


again at once?) The next four lines begin and end in 


_A, after which we get the principal melody again. 


The words of this song are maudlin sickly stuff, and as 
for the music, we have said quite enough about it. 
The song is stamped with the initials of the com- 
poser, so we presume it is “author’s property.” For 
the publisher’s sake we hope so, because though 
Messrs. Willey and Co. have a good catalogue of 
good things, songs of this stamp do not tend, un- 
less it is distinctly understood that they are “ Au- 
thor’s property,” to raise the firm in the estimation 
of the country trade and of the general public. 
(Cocks AND Co.) 

Loved Voices. Song. Words by Mark Wilton, 
Music by Edith Cooke. Mezzo-Soprano, No. 1 in F 
(compass C to F.) Contralto or Baritone, No. 2 in E 
flat (compass B flat to E flat.) Soprano or Tenor, 
No. 3 in G (compass D to G.) 

Here we have a song by a well-known composer. 
who, though fully conscious of her natural talent, does 
not trust to that alone, but writes carefully. | lhe 
words are elegant and faultless, and the music is just 
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; ae, 
the exact colouring required. The strong point in| dozen or so of well-chosen pieces, 


| 


the song is the declamation of the words, “ Oh mem'ry 
of the past, Oh mem’ry of the past,” on the dominant, 


” 


“music of the future’? and likewise those of the 
“music of the present and past,” and she takes care 
to utilize both, never going to extremes in either 
direction ; this is safe ground and gives the composer 
double power. Ina former song entitled “ Shadows” | 
the strongest and most telling p-int is near the | 
conclusion, “ Dream ever Dream” and in this case the | 
melody is given to the voice, but a comparison of the 
two songs will prove that there are two ways of | 
obtaining one effect. We can only add that!) 
“Loved Voices” is a charming original song, not a 
phrase of which betrays the slightest sign of being | 
borrowed ; its success or non-success commercially, | 
now depends entirely upon the publisher, because the | 
best song ever wriiten cannot be expected to sell if | 
nobody knows anything about it. However this song 
is in good hands and will get a fair chance in its com- 
petition with other songs. In our opinion this “ fair 
chance” is all it wants; after obtaining it the song 
will sell itself without troubling the publisher or any- 
one else. 


| 


| 





THE SELECTION OF PIECES. | 


Pupils create more or less annoyance when a new 
piece is to be undertaken. To set about mastering a | 
new composition should be considered about the same 
as undertaking to paint a new picture, or the prepara- 
tion of a recitation, etc. There must be design and 
aim, The individuality, the taste, the attainment | 
and ambition of a pupil should be considered, but 
the teacher is the one to judge of these. Most pupils 
are more or less spoilt in this particular ; they are 
apt to fancy the wrong piece ; they wish for something | 
either trivial or far beyond their reach. A pupil's. 
desire in the selection of pieces isa poor guide, and 
it is best not to consult it at any time. The chain 
of development can be broken and a teacher’s whole 
system scattered by yielding to the desires and 
caprices of the pupil in selecting only one piece, 
The rule in most conservatories in Europe is first 
Clementi, then Haydn, and afterwards Mozart, before 
taking up Beethoven and the more modern writers. 
Bach has a place in any part of the course. In salon 
music there cannot be such a close grading of authors 
but it is not well to give Henselt or Chopin before 
Koelling, Spindler, Bendel, and Heller, etc., have 


expected to master all styles found in piano literature 


: \ It is a poor plan for a teacher to compromi 
the actual melody being given to the accompaniment. difficulty in B. seo oe 


Miss Cooke seems to us to perceive the merits of the | to her wishes 
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while the latter ic 











g music for the former by yielding 


Etude, 





GERARD HOUSE, BARNSBURY. 
On Thursday, December 18, the young ladies of the 


above school closed their year’s studies by givinga 
| representation of “ Red Riding -Hood,” the several 
characters being sustained by the Misses A Cheshire, 


F. Prentice, G. White, E. Gay, L. Cole, F. Gardner, 


A. Herring, M. Tabam and Master F. Losecamp Linton 














in such an able manner as to call for an encore, Each 
part must have been well studied by the pupils, and 
too much cannot be said for the painstaking of the ( 
Misses Losecamp in training their pupils. The mu ] 
sical performances showed continued steady improve- 
ment, and as each pupil did her best it would be sv- a 
perfluous at this time to particularize any one . 
performer. 
Ww 
— W 
s 
ANSWERS TO CORRESPONDENTS. Cc 
C.S. No. The correction of any ordinary song or pianoforte . 
piece is about equal to an ordinary music lesson. Of course you D 
must not be content with a mere condemnation—your critic must ( 
| tell you wiy he objects, and believes that everybody else will 
| object to this, that and the other. 
F. ROWLEs. Once again let us repeat that consecutive filths 
are intolerable in sérict counterpoint ; they are wrong because they 
| are intolerable. There is a reason why the cultivated ear cannot 
bear them. s 
DuLCIANA. We never said anything of the sort. How isthe wit 
money lost? If you have paid six pounds for the engraving I 
printing. &c. of a song and that song does not sell sufficiently En, 
to bring the money back, the amount expended is iost ; that's 2. 
to say, the pewterer, the engraver, the paper-maker and the The 
printer have been unprofitably employed. You say that if you had and 
paid seven shillings for an adverse judgment of the song, thit 
'suia would have been thrown away. We don't see it ; but evea 
| taking your own view of the matter it seems to us better to throv The 
| away seven shillings than six pounds. De 
F. Sc. We do not believe in a fixed and immutable chromate 
scale. We believe in a fixed diatonic scale, but to our mind the 
chromatic alterations of any diatonic scale are capable of an almost Pp 
infinite number of modifications. Riz 
W. M, (Melrose). When did we offer a prize for tunes to su \ 
a hymn as “ The God of Abraham praise ?” ( 
GaMBA. Yes, just for once, but in a chant which is sung ove 4 
and over again, the discord would assert itself too strongly T 
become sickening. T t 
F. L. We suppose that nobody out of England ever heard of unes 
“ Day's Theory,” and still people like Schum inn, Schubert, bne 8¢ 
Raff, &c., have managed to do without it. The G flat may be ¢ Tf 









istify 


plained as F sharp ; eith r would be right. y 
wil] no 


CHROMATIC. Well, Sir J. Goss wrote the chromatic scale wit 





been played. An occasional flying of a tangent with 
refractory pupils will bring them to their senses. 
But, as a rule, pupils should be confined to a graded 
course in pieces as in studies. A pupil can see his or 
her advancement depicted in the pieces the teache, 
selects for practice. With some pupils the pieces 
seem never to grow more difficult, while at times 
they become easier, Then they grow in executive 
skill, while the interpretation does not advance. 
If a teacher S!ves a pupil a serious classical work, 
difficult to interpret and play, that pupil is making 
advancement. 

lhe conscientious, earnest teacher will never swerve 
very far from the point of attainment which the 
pupil has reached. To allow a pupil to play what 
her fickle fancy craves is to engender in time a lack 
of confidence in and respect fora teacher. There are 
many more ways to please pupils than allowing them to 
dictate the medicine they should take to build up their 
music nature. It is far more difficult to select a piece 
for a young Miss who aspires only to drawing-room 
playing than for one who is being prepared for an 
artist. The former’s repertoire must be limited to a 






| sharps all through, ascending ; and with flats, all through, descent 
ing. Sir J. Goss was a pupil of Attwood who was 4 pupil 
Mozart: all three wrote beautiful music and employed thi 
| chromatic scale, 
| U.S.A. J.C.) Thanks for your help. 
Fetter. Your tuneto hymn “O L 
not seem to have been received, but you can now s¢ 
again as the competition has been re-opened. 


Com, 
he firs 
under 








ove that formeds't” do 
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The effect of music on the senses was oddly and woul 
lly verified during the mourning for the Duke of Cum 











| land, uncle of George III. A tailor had a great number 
black suits, which were to be finished in a very short space “Lo 
time. Among his workmen there was a fellow who First 





“ Rule Britannia,” and the rest of the jours 
The tailor made his —_ 
the work; 


always singing 
men joined in the chorus. 
and found that the slow time of the tune retarded the 
in consequence, he engaged a blind fiddler, and, plan 
near the workshop, made him play constantly the lively (0H 
of “Nancy Dawson.” The design had the desired “ , 
the tailors’ elbows moved obedient to the melody a” 


mes, 
Secon 
™Mper 
Third 
idley, | 
e ty 
high] 












clothes were sent home within the prescribed period. sah the “0 ] 
Gluck declared an opera to be a work of art 19 which Hendr 
libretto does not merely play the part of a com oe Motto 





espalier, but rather that in which poet and musician 


on same level. 
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HOW TO PLAY BEETHOVEN'S SONATAS ; 





being Notes, Criticisms and Explanations, by 
LEBERT and HANS VON BULOW. This 


series of papers will commence in our next issue. 


ORGAN NEWS. 
RECITALS. 


New YorK, The seventh organ recital by Mr. I. V. Flagler» 
was given at Sage Chapel, Cornell University, on Monday evening 
Dec. 1st, 1884. The programme embraced the 94th Psalm, organ 
Sonata in C minor (Julius Reubke), Notturno and Wedding 
March from Midsummer Night's Dream (Mendelssohn), Allegretto | 
in E (F. Archer), Selections from Mass in F (Hummel), Funeral 
March (Chopin), Symphony in D (Alex, Guilmant), Fackeltanz, 
No, 4 (Meyerbeer). , | 

Programme of Mr. I. V. Flagler’s eighth organ recital at Sage 
Chapel, on Monday evening, December 8th, 1884 :—Concert-Satz, 
in E flat minor, op, 141 (Gustav Merkel), Offertoire, ‘ Paques 
fleuries,” (new) (Alphonse Mailly), Overture to “ William Tell,” 
(Rossini), Marche aux Flambeaux (I. V. Flagler), Symphony in 
D minor, op. 42 (Alex. Guilmant). 

RoyAL AQUARIUM (WESTMINSTER). Organ Recitals are given 
at 11,30 a.m. by Mr, Elsworthy Pym, and at 6 p.m, by Mr. 
Albert Lowe. 


St. PeTER’s, BROCKLEY. A recital of Christmas Organ Music 
was given by Dr. Charles Joseph Frost, and Carols sung, on 
Wednesday evening, Dec. 24th, 1884, at 7.30 p.m. The following 
sthe Programme of the Organ Solos:—Christmas Offertorium | 
Chorus of Shepherds, Gloria in Excelsis, Pastyrale, Adoration and: | 
Chorus of Shepherds), (Lemmens). Christmas March (Merkel | 
First Offertoire on two Carols (Guilmant). Christmas Postulde 
(Dr. Garrett), Christmas Carol Fantasy (Best). | 








CARL ENGEL’S WORKS. 


To the Editor of The Orchestra, 
Sik,—Can any of the readers of Te Orchestra kindly supply me 
with the following information ? 








































nq ad complete list of the works published by the late Carl 
y ngel, 
} : Whether the work, mentioned by him on Pages 79 and 80 of 
he The Literature of National Music, has been or will be published, 
rad and if neither, then in whose possession the manuscript now is. 
hat Yours truly, 
ven M. V. P. 
row The Andaman Islands, 
Dec. 5th, 1884, 
atic 
the 
“ PRIZE COMPETITION,—For Tunes in Short Score for 4 | 
al Voices to the Hymn. “O Love who formed'st me to wear. | 
(Hymns Ancient and Modern No. 192—Church Hymns | 
one 456). The First Prize will be £2 2s. for the best Tune, | 
y al The Second and Third Prize will be Musical Works | 
to the value of 10s. 6d. 
ard Tunes may be sent up to March 25, For further particulars 
Grieg, see the “ Orchestra,” Sept. 1st, 1884. 
be ¢t _4f none of the compositions sent in are of sufficient merit to | 
wstify their publication in“ Parish Church Music” the prizes | 
Je with will not be awarded. 
= Competitors are particularly requested to write the words of | 
pup his he first verse of the Hymn they are setting in their proper places 
ed under the notes, 
ea “THE KING OF LOVE MY SHEPHERD IS.” 
, Additional mottoes received : 
GranvilleBourton—Lonning —Jesu, bone pastor—Orion | 
‘Thuban — Aldebran — Stranger — Fleet St. — Devoted | 
wonder viligence—Valour Victorious—Trinity College, London— | 
Curnbet Vollaston—Good Shepherd— ‘ 
ymber 0 














“LO HE COMES WITH CLOUDS DESCENDING.” | 
inst Prize awarded to the Tune bearing the motto St. | 
ames. Composed by S. Liddle, Leeds. 
Second Prize awarded to St. Helen, composed by Caleb | 


Imper, Worcester, | 


Third Prize awarded to Claudian, composed by S. C. 
idley, Liverpool. 






































highly commended. 


he LOVE THAT FORMED'ST ME TO WEAR” 
endrick Mors et Vita, 


otto received but no tune, Juan Fernandez. 























| and Jubilate, Nares in F. 


| Source of all Light,” (Hanptmann); 


ACADEMICAL INTELLIGENCE. 


The following gentlemen have been appointed to act as 
Examiners for the forthcoming half-yearly Higher Examina- 
tions of Trinity College, London :—Mr. B. Agutter, Mus.B. ; 
Mr. G. E. Bambridge ; Mr. John Francis Barnett ; Mr. H. 
R. Bird ; Mr. A. E. Drinkwater, M.A. ; Dr. F. E. Gladstone : 
Professor James Higgs, Mus.B.; Mr. W. Stevenson Hoyte ; 
the Rev. H.G. Bonavia Hunt, Mus.B.; Mr. M. Maybrick ; 
Dr. C. W. Pearce; Professor Saunders, Mus.D.: Dr. 
Armand Semple, M.R.C.P.; Mr. Humphrey; J. Stark, 
Mus.B. ; and Mr. C. E Stephens. ; 


4 > u ,* 
Serbice ists. 
(LONDON.) 
FIRST SUNDAY AFTER EPIPHANY. 


St. PAUL’s CATHEDRAL.—Morn. Service, Garrett in D. Even. 
Service, Garrett in D ; Anthem. “I desired wisdom,” (Stainer). 

TEMPLE CHURCH.— Morn. Service, Attwood in A; Anthem, 
“When Jesus, our Lord,” (Mendelssohn). Even. Service, 
Attwood in A; Anthem, ‘‘ Ascribe unto the Lord,” (Travers). 

5 PETER’s ITALIAN CHURCH, HATTON GARDEN, At 
High Mass, Asperges, Gordon; Mass, Haydn; Offertory, Date 
Sonitum (Costa.) Vespers, Antiphons (Gregorian Cuant) Psalms, 
Gregorian (with Falso-Bordone) and plain chant (Harmonised) 
Hymn, Ancient Melody, harmonised ; Magnificat, Nixon No. 4., 
Benediction, UO Salutaris, Beethoven ; Tantum Ergo, Gluck. 

LINCOLN's INN.—Morn, Service,(King in F.) Anthem ‘Thus 
saiththe Lord. And he shall purify” (Handel.) Even. Service 
(Kingin F.) Anthem, “O clap your hands ” (Greere.) 

Charles Steggall, Mus. D. Cantab, 
Organist and Director of the Choir. 

LANCASTER HALL, LANCASTER ROAD, NOTTING HILL, W.— 
Ven. Archdeacon Dunbar’s Services. Morn, (11 a.m,) and Even 
(7 p.m.) Selections from Haydn's “ Creation” and Mendelssohn 
. th mn of Praise.” 


Augustus Tamplin, 
Organist, &c. 

St. SEPULCHRE’s, HOLBORN, E.C,—Morn. Service, Te Deum 

Anthem, ‘ From the rising of the sun,’ 

(Ouseley.) Kyrie and Credo, Nares in F. Even Service, Mag™ 

nificat and Nunc Dimittis, Nares in F. Anthem ‘Praise the 
Lord” (Clark.) 

Edwin M. Lott, 
Organist and Director of the Choir 
CHRIsT CHURCH, CLAPHAM.—Morn. Service, Mass (Schubert) 


| in B flat ; Offertory, Anthem, “ Behold, the Lord, the Ruler is 


come” (Thorne.) Even. Service, Smart in B flat; Anthem, 
“When Jesus, our Lord’? (Menaelssohn, “ Christus.”) 
William Sewell, A.R.A.M., 
Organist and Precentor. 
St. ALPHAGE, LONDON WALL,—Morn. Service : Garrett in D. 
Kyrie Eleison (Sullivanin D, Even. Service : Cobb in C. 
Arthur C. Tattersall, 
Organist and Director of the Choir. 
Hoty Trinity CuHurcH, GrRAyYs INN ROAD, W.C.—Morn 
Service, Hopkins in G. Even. Service, Gadsby in C; Anthem 


| “QO praise God in His holiness ” (Whitfeld). 


R. Frederic Tyler, (F.C.O., L. Mus.) 
Organist and Choirmaster. 


COUNTRY. 


CARLISLE CATHEDRAL.—Morn, Service, Goss in F; Introit, 
‘The Gentiles shall come” (Reay) Kyrie and Nicene Creed, 
Dykes in F. Even. Service, Macfarren in E flat ; Anthem, “ Lead 
kindly light,” (Stainer). 

CHESTER CATHEDRAL.—Morn. Service, Sullivan in D; Anthem, 
Communion Service, 
Lloyd in E flat. Even, Service, Turle in D; Anthem, “ Drop 
down ye heavens,” (Barnby). 

CHRIST CHURCH CATHEDRAL, DUBLIN.—Morn. Service, Stainer 
in A.; Communion Service (Armes in A.) Anthem “ Ascribe unto 
the Lord” (Travers) Celebration (Choral) Stewart in G. Even. 
Service, Attwood in F ; Anthem “ Arise, shine” (Elvey.) Anthem, 
No. 2. “ Lo star-led chiefs” (Crotch). 

LEEDS PARISH CHURCH.— Morn. Service, Mendelssohn in A ; 
Anthem, “ Lo, star-led chiefs, (Crotch) ; Introit, “Send out thy 
light, (Gounod) ; Kyrie and Creed, Turle in D. Even. Service, 
Turle in D; Anthem, “ When Jesus our Lord,” (Mendelssohn). , 

LICHFIELD CATHEDRAL.— Morn. Service, Cooke in G; Anthem 
“Lo! my Shepherd” (Haydn). Even. Service, Cooke in G; 
Anthem, “ Ascribe unto the Lord,” (Travers). Processional 


¢ tunes with the mottos Non Cattivo and Templebora Carol, “ Like silver lamps,” (Steggall), 





The German Universities, seeing that the degree “ Ph. D.” 
has fallen into disrepute, have determined not to grant 
degrees in absentid. 

















WHOLESALE ONLY. HAAKE'S AND SCHIEDMAYER AND SOEHNE'S PIANOS.—76, LONG LANE, E.C. 


“The Orchestra, Mocs 
i Review.” January toth ys 


ORCHESTRA AND MUSICAL EDUCATION. 








ILLUSTRATED DESCRIPI 


PRICED PAMPHLER 





CATALOGUES, 
POST 
POST 


FREE. 








Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clums 
the consequent grave defect of quickly getting out of tune; ease, perfection and durability being thus attained, 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W. 
Fatory:—THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN 


y Old peg, 


~ AMERICAN AND ENGLISH BANJOS, 


PRICE LISTS FREE. ESTABLISHED 1864. 


(Wholesale and Ret 
W:- TEMLETT, 
MANUFACTURER, 


93 & 983, UNION STREET, BOROUGH, S.E, 


Inventor and Patentee of the Suspended Soundboard Banjo, patented November 20th, 1869, being the loudest ands 
toned banjo manufactured. Will sound equally well in wet or dry weather. Manufacturer of the Solid Cast Stel f 
American Thimble Banjos. Maker to the principal artistes of the day :— 

W. Howard, J. E. Brewster, F. Clarke , J. Daniels, Abe Daniels, J. Thomas, Birdie Brightling, E. Groome. Julius k 
ve Millions, 


I OW TO PURCHASE A HOUSE FOR TWO GUIN- | N E W 8 0 NGS 


EAS PER MONTH, with immediate Possession and | THE ORCHESTRA PRIZE 80M 
no Rent to pay. Apply at the Office of the BIRKBECK BUILD- T 
NG Socirry. ‘ } GOO D-N I G HT, 
SERENADE. 


FIRESIDE DREAMS +: 
Charming Waltz Refrain. NEVER BEFORE PUBLISHED, Worps sy B: V., (JAMES THOM 
Music by HAGUE KINSE 


FIRESIDE DREAMS MARCHE POSTHUME. Pr vas halted 
In E flat for Contralto or Bass, By ROSSINI. : rwe 4s. (post free half price) 
PIANO SOLO (transcribed by J. I aenes then thin te chien the leo 
NI <8 ‘ y : é Cc ° se songs like this, in which the voice has no 
FIRESIDE DREAMS * Ee y to itself but is assisted by other melodiesia ft 
In F for Baritone. ROECKEL) see ee tee ee 45 Alto, Tenor and Bass of the accompaniment. 
FIRESLDE DREAMS ORGAN (arranged by FRANK MERRICK, ; 
In G for Mezzo-Soprano, L.Mus., T.C.L.) on “és ion 
FIRESIDE DREAMS “ Brilliant and Effective. 
In A flat for Soprano or Tenor. 


“ Melodious . . its varied time, measure, &c., very 
effective.’ — Musical Standard 

“A fay rite song written in a popular taking 
style.’ 
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FIRESIDE DREAMS 


POPULAR SONG 


The Birkbeck anes Society’s Annual Receipts exceed 
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Just Ready. 
BACH’S CELEB 
aeiaiiiaiey GAVOTTE. 
MR. BUCKLAND, REGENT ST., CLIFTON, BRISTOL | FROM THE VIOLIN SONATA, No.2, 18B: 


Said to be the finest Gavotte ever writ 
TRANSCRIBED FOR PIANOFORTE 5 


RICHARD RICKARD, 
PRICE FOUR SHILLINE 


British Museum, by 
By Post for Half Price. 
R WILLIAM REEVES, 
= | | 185, FLEET ST, LONDON, 
a WEEKES & Co., 14, Hanover Street, = Utes 0 N 'p) ENTIST | NEW CHRISTMAS ANTE 


ESTABLISHED 1851. Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. | GLORY TO GOD IN THE HIGHBS! 


¥.Z.8.M.8.A., etc., appointed Honorary Dental | “Varied in style and very effective.” 


rope? 


re 


Paweniat—" Parvizss ap Perrect Dentistry,” 
Post free, #om 57, Great Russell Street, opposite 


Words by WALTER SPINNEY, 
Music by CONRAD STERLING. 


Price 28. Nett. 


IRKBECK BANK, Southampton Buildings, Chancery Journal. 


2 


Lane, 

Ourrent Accounts opened according to the usual practice 
of other Bankers, and Interest allowed on the minimum 
monthly balances when not drawn below £50. No com- 
missiou charged for keeping Accounts, excepting under 
exceptional circumstances, 

The Bank also receives money on Deposit at Three per 
cent. Interest, repayable on demand. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, Shares 
and Annuities. 

Letters of Credit and Circular Notes issued, 

A pamphiet, with full particulars, on application. 

FRANCIS RAVENSCROFT, Manager. 


OW TO PURCHASE A PLOT OF LAND FOR FIVE 
SHILLINGS PER MONTH, with immediate posses- 
sion, either for Building or (Fardeningparposes, 
he Office of the BiAk#BeCK FREEHOLD LAND Socigry, 
A Pamphiet, with fall particulars, on application, 
FRANCIS RAVENSCROFT, Manager. 
southampion Buildings, Chancery Lane. 








Apply at 


Surgeon to the British Asylum for Deaf and Dumb 
emales, Reedham Orphan Asylum, Lio. Vio, | Also the following popular and melodiow 


| Schools, eto., etc., etc., sole Inventor and Patentee 


of Dental Tmprovements for which a Gold Medal | BEHOLD I BRING, 6th edition. 
and fhe highest Diploma of Merit has been | pHERE WERE SHEPHERDS. i 
No charge for consultation. Moderate fees. very easy 


Discount P 
to the Clergy ; members of the and Pro | AND HE SHALL REIGN. 2nd 1 
fessions, and holders of Army and Navy and Civil Service | “ An excellent Anthem for good U 


Btore tickets. 
——_—————— | MAGNIFICAT and NUNC DIM 


VIOLIN CLASSES. 3rd edition. 


| EASY TE DEUM in F. 2nd edition. 
Mondays, Tuesdays and Thursdays at yyaron in D. Organ or Harmonia 


7 o'clock, at Prraan’s, 20, Paternoster, 5. gate SIMPER, Organist # 
Row. Fee 8/6. Lesson, 90 minutes. | oadalate, Worcester, (Composer of 
Tuition by Mr. Heskerr. | First Prize Tunes “ Rock of Ags 


: : Light,” and “ For thee, 0 dear, deat a 

Heskett’s Theoretical and Technical) pye usual discount allowed # & 7 

Violin Course, 1/- of Pitman and _ all | quantities, of the composer, Wore 
Music Sellers. 


LONDON, WEEKES « Co, 14, Ham 


DMAYER & SOBHNE’S FAMOUS STUTTGART PIANO 
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